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CEMAHTHYH\ H ®YHKI[\OHAJIbHO-IIPATMATHYH| KATETOPII C/IOBA,
BHCJIOBTIOBAHHA H TEKCTY

© I. I. Benpunsik
(IBanO-DpaHKiBCHK)

JIHI'BOKOTHITUBHA MOJEJIb IIIOCUHKPATUYHOI ICUXIYHOI
PEAJIBHOCTI HEPCOHAXKA (HA MATEPIAJII AHI'VIOMOBHOI'O
XYAO0XHBOTI'O JTUCKYPCY)

CrarTss TpHCBSIYEHA PO3IISIAY OCOONMBOCTE MOBHOI 00 €KTHBamii KOTHITHBHOI MOJENi
1IIOCHHKpaTHYHOT MICUXIYHOI PeanbHOCTI MEePCOHaXa XyI0KHBOIO TBOPY. TeopeTHKO-MeTOA0NOTiuHY
OCHOBY JOCIIiPKEHHS CTaHOBIATH cpopmoBana 3. Opoiinom Ta XK. JlakaHOM JiHrBiCTUYHA Hapagurma
JTOCITiPKEHHST HECBIZJOMOT0, KOHTEHT-aHAJIITHYHI Ta ICHXOCEMAHTHYHI METOAM aHaJi3y JIHTBICTUIHOI
penpe3eHTallil KOTHITUBHOT MOJIENI CIPUAHSATTS MOBHOI OCOOMCTOCTI.

VY pe3ynbTari NPOBEIACHHOI'O aHaji3y pPO3KPHUTO JIHTBOKOTHITHBHI MOJENi TaKWX CTaHiB
MOPYIIEHOI CBIIOMOCTI: OIiMmoIsipHOTO apeKTHBHOTO PO3Jaay, CTaHIB TOCTPOTO IICHX03Y, 0OCECHBHO-
KOMITYJIbCUBHOTO DO3JIally IICHXIiKH, CTaHy HApKOTHYHOTO CII'SHIHHS Ta IIOCTTPaBMAaTHYHOTO
CTPECOBOTO PO3Namy.

Kntouosi cnosa: NIHTBOKOTHITUBHA MOJENh TICHXIYHOI pEabHOCTI, MOBHa OCOOHCTICTh
MepCOHaXKa, KOTHITHBHA KOHCTEIAIISI, MOBHA (JIIHTBaJIbHA) 00’ €KTHBAIIiS, CTAH CBiIOMOCTI.

H. 1. BEIIPHHAK. IHHITBOKOTHUTHBHAA MOJEJIb HIHOCHHKPATHYECKOH
IICHXHYECKOH PEAJIBHOCTH ITEPCOHAXA (HA MATEPHAJIE AHTJIOA3BIYHOIO
XY/OKECTBEHHOI'O /THCKYPCA)

CraThsi TOCBAIIEHA PACCMOTPEHUID OCOOCHHOCTEH S3BIKOBOH OOBEKTHBAIIMM KOTHUTHUBHOW
MOJICIM  WIMOCHHKPAaTHYCCKOH  ICUXMYCCKOW  pEaJbHOCTH  IEPCOHaXa  XYA0XKECTBEHHOTO
npou3BelicHNs. TeopeTUKO-METOIOIOTHUECKYI0 OCHOBY HCCIICAOBAHUS COCTABJISIOT pa3pabdoTaHHAs
3. ®petinom u XK. JlakaHOM THHTBHCTUYECKAS TTapaIMTMa UCCIIE0BaHNs O€CCO3HATEFHOTO, KOHTEHT-
AHAJIUTUYCCKME W TICMXOCEMAaHTHYCCKUH METOJbl aHajii3a JIMHIBUCTHUYECKOW pernpe3eHTaIuu
KOTHUTHBHOM MOJICITH BOCTIPHUSITHS SI3IKOBOW JINUHOCTH.

B pesynbTare mNpOBeNEHHOrO aHAIW3a PACKPHITHl JIMHIBOKOTHUTHBHBIC MOJIENM TaKUX
COCTOSTHMI HApyIIEHHOI'O CO3HAHMsI: OUIONISIPHOro apPEeKTUBHOIO PacCTPONCTBA, COCTOSIHUS OCTPOTO
MICUX03a, OOCECCUBHO-KOMITYJIbCUBHOTO PACCTPOMCTBA TCUXUKH, COCTOSHHS HApPKOTHYECKOTO
OMbSIHEHHUS, MTOCTTPABMATHYECKOTO CTPECCOBOTO PACCTPONCTBA.

Kniouesvie cnosa: MMHTBOKOTHUTUBHAS MOACIb TICUXHYCCKOMN PCAJIBHOCTH, A3BIKOBAA JIMYHOCTDH
IEpCoOHAXKA, KOIHHUTUBHAasA KOHCTCIIIAIUA, SA3BIKOBasd (JII/IHFBaJ'H)HaSI) O6’beKTI/IBaHI/I$I, COCTOSAHHEC
CO3HaHHUA.

IMocTaHoBKa HAYKOBOI NPo0GJeMu Ta ii 3HaYeHHs. B 0CHOBI 11i€1 HAyKOBOT PO3BIAKH —
rinore3a MpoO pEJNEeBAHTHICTh MOBHHUX 3ac00iB y PEKOHCTPYKIIi KOTHITUBHOI MOJEN!
17IIOCUHKPAaTUYHOI TICUXIYHOI peasIbHOCTI MEPCOHaXa Xy10)KHbOT'O TBOPY.

Marepian gociigxkenns. Bubip matepiany aociipkeHHs 00yMOBJIEHUH crienn}ikoro
00’€KTa BUBYECHHS — 1JIOCHHKPATUYHICTIO TICUXI4YHOT peabHOCTI (QiKIIITHOrO mepcoHaxa:

1) poman Bipmxunii Bynd “Mrs Dalloway” (1925), y skomMy OAWH 3 TOJOBHHX

nepcoHaxiB — CentiMmyc CMIT — cTpaXkaae Ha OIMosipHuit aeKTUBHUN PO3JIa;
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2) poman Mepi [Ixeiin Bopa “The Snake Pit” (1946), rojgoBHa repoiHs SKOTO —
Bipmkunis Kaninrem — mepioiaMu BXOOUTh Y CTaH TOCTPOrO ICUXO3Yy, 32 SIKUM HacTae
TOTaJIbHA aMHE31s;

3) omoimanus Teomopa PyGina “Lisa and David” (1960), y sikomy 300paskeHO
00CeCHBHO-KOMITYJILCUBHUI po3iaa 3 (oOIHHUMU CTaHAMU THTYJIBHOTO mepcoHaxa [leBina
I'pina;

4) poman Xantepa Ctokrona Tommcona “Fear and Loathing in Las Vegas: A Savage
Journey to the Heart of the American Dream” (1971), npoTsirom yci€l CrOKeTHOT JIiHii SIKOTO
repoif-onoBinay — Paynp [[lok — 370BXHMBa€ yciMa MOXIMBUMU BHJIAMU HApKOTUYHHUX
PEYOBUH;

5) poman [Ixonarana Cadpana ®oepa “Extremely Loud and Incredibly Close” (2005),
y SKOMY 3MaJbOBaHO TIICHXOJOTiuHy TpaBmy xjomuuka Ockapa Illemra BHacmigok
cyMHO3BicHUX ozt 11 Bepecns y Hpro-Mopky.

AHani3z gocaimkenb mnpodsaemu. CumOio3HI TEHICHIT y BUBYEHHI CyO’ €KTHUBHOI
MICUXIYHOI pealbHOCTI MOBHOI 0coOucTOCTI (aBTOpa 1 “rocmomaps’” MOBHOI PeajbHOCTI)
JHTBICTUKOI, (UIOJIOTIYHUMH TUCIUILUTIHAMHU, TICUXOJIOTIEI0 Ta TICHXIATPIEId 3YMOBHIIU
BUHUKHEHHS TaKUX MUKIUCIUILIIHAPHUX HAMNPSAMIB SIK nCuxiampuume iimepamyposHascmeo,
NPEJCTaBHUKU SKOTO 3IHCHIOIOTH NMCUXIaTPUYHHUM aHali3 MEepCOHaXIB XYI0KHBOTO TBOPY
(K. Jleonrapn, B.II. Pynues, B.Il. bensnin) Ta namoncuxoninegicmuxa, 1O BUBYAE
BIIXWJIEHHS Y (OpMyBaHHI Ta nepediry MOBHMX IpOILECIB Cy0’€KTiB, AKi MepeOyBaroTh Y
3MiHeHuX craHax cBigomocti ([I. CmiBak, P. Kwsonmep, B. EBanc) abo y maTojoriuHux
ncuxiyHux craHax (A. A. Jleontses, P. Pi6ep, X. Berrtep).

30KpeMa, OpHUTiHAJbHY KOHLEMIIO0 IMCUXOJIIHTBICTUYHOTO AaHaJi3y TEKCTY IPOINOHYE
B. I1. bensiain. BBoasun MOHATTS eMOYitiHO-CMUCTIOB0] OOMIHAHMU, HAYKOBEIb JTOCIIIKYE
XYA0KHI TEKCTH 3 TOIAAY HPEBATIOYMX Yy HHMX TaK 3BaHUX ‘‘TICUXOJIIHIBICTUYHUX
KOMIIOHEHTIB”: CEMaHTUYHUX KOMIIOHEHTIB, L0 3HAaXOISTh CBOE BUPAXKEHHS y JIEKCHIN Ta
CUHTAKCUCl TEKCTY, CTHJIICTUYHUX OCOOJIMBOCTSX, MCHXIYHOMY Ta €MOLIHHOMY CTaHax
MEPCOHAXIB TEKCTY, 0COOTMBOCTAX opraHizaiii xponorony (bemsuin 2006: 50-55).

Cxoxuil miaxig O0 aHaizy XyJOXHBOTO JHUCKYpPCY IEMOHCTPYE POCIMCHKMU JIIHTBICT,
ncuxoaHamrTuk ta cemiotuk B. I1. PynueB, onnak Ha nporusary B. I1. bensHinoBy, BueHuit
JOCTIKYE HE TUIBKM TEKCTHU JIITEPaTypHUX TBOPIB, BJIaCHE MOBHHMX (PparMeHTiB, ane M
TEKCTH 1HIIUX 3HAKOBUX CHUCTEM: KIHOTEKCTH, TEKCTH Mac-Mejia, My3U4Hi, TEKCTU )KUBOIUCY
tomo. Cepen aapecaHTiB (aBTOPIB, MEPCOHAXKIB TEKCTIB) “MCHUXOMATONOTIYHUX TEKCTIB

HaYKOBEIb BHJIISE ICUXOTUKIB (Hanpukiaa, Pene Marpitr, aBrop kaptunu “La reproduction
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I ——
interdite”, 1937), mm3oiniB (nepconaxi ¢inemi Jl. Jlinua, 30kpema “Lost Highway”, 1997,
“Mulholland Drive”, 2001), emimenToifgiB (kHsS3b MHUIIKiH, TOJOBHUH Tepol pOMaHy
®. M. [loctoeBchbkoro “Houom”, 1869), kararonukis (bpomieH, OJIMH 3 TIEPCOHAXKIB POMaHY
Kena Kizi “One Flew Over the Cuckoo's Nest”, 1962), mopmoinis ysi cui (Imrs Dmtiu
O6nomoB, rojoBHuM Tepoil pomana . A. T'onuapoBa “O6romog”, 1859) Ta iHmIHUX
nepcoHaxuux rncuxotumis (Pyanes 2012: 78-162).

TeopeTnko-MeTo0JI0TIuHy 0a3y TOCHIKCHHsS TNCUXiYHUX (EHOMEHIB Ha Marepiaii
XYA0XKHBOTO AUCKYPCY CTAaHOBJIAThH IPUHLIUIIM, 3acay Ta MOJENI aHaIi3y MOBU Ta MOBJICHHS
pearbHUX “HENEepCOHAXHUX MOBHHX OCOOHMCTOCTEH, SIKi BUKOPHCTOBYIOTH HEHPOIIIHTBICTH,
MICUXOJIIHTBICTH, TICKXO/IIarHOCTH Ta KOTHITOJOTH. Tak, akTyaJbHUMHU Ha ChOTO/HI € poOOTH
B. E. IlamkoBcbKOro, sKHi IOCHIAXKYe OCOOJMBOCTI (POPMAIbHOIOr0 BUPAKEHHS Ta
ceMaHTu3anii mnartosoriunux TekcTiB ([lamkoBcbkuit, 1994). 3rimHo 3 BHUKIAACHUMH
HAYKOBIIEM IIOJIOKEHHSIMH, Y BHIIAIKy 1HTAaKTHOCTI (Di310I0T1YHMX MEXaHi3MiB MOBJICHHEBOI
JISUTBHOCTI, Y MOBI aKIEHTYHOBaHUX 0Ci0 Ta 0Ci0 3 MOPYIICHHSAMHU ITICUXIKH Ta CBIJJOMOCTI
PI3HOTO MAaTOreHe3y MPOCTEKYEThCA AECTPYKIis JeHoTaTa, AedeKT KOHOTaTa, 301THIHHS
CJIOBHMKOBOI'O 3amacy, IceBJo30aradyeHHs CJIOBHHUKOBOIO 3amacy (HaJaMipHE BXXHBaHHS
iHMBIAyaTbHUX Heosori3MiB) Tomio ([TamkoBebkuii 1994: 34-47).

Buninennsi HeBupileHoro pasime acnekty mnpooésaemu. XyJO0XKHS perpe3eHTallis
NICUXIYHOT peaJIbHOCTI JIIOJIMHM, sKa repedyBae B OJHOMY 3 HaIliBCBIZJOMUX CTaHiB (CTaHi CHY,
MapeHHs, CI’SHIHHS TOIIO) € He3MIHHUM O0’€KTOM (iIONOTIYHUX IOCTIIKEHb 3 MO3UIIi
oneiporioetuku (H. A. Haropnua, T. ®. Tenepuk, B. B. CaBenbeBa) Ta MOETUKU 3MIHEHUX
ctaniB cigomocti (JI. ®. Ilpucsxuiok, JI. B. I'yrynoBa). OqHak HEIOCTaTHHO BUBYEHOIO Ha
Hallly TyMKY 3alMIIaeThes crnenudika o0’eKTHBalli MCUXIYHMX 1 HaBITh MCUXO(I3UUYHUX
MeXaHi3MIB MeTadopd 1 METOHIMIi Yy JIHTBOKOTHITHBHIM MOJeNi MOPYIIEHOIo CTaHy
CBIJIOMOCTI TEpCOHa)xa, 30KpeMa TepCoHa)ka y CTaHI HapKOTUYHOro cr sHiHHA. [lix
JIHTBOKOTHITUBHOIO MOJIEJUIIO CTaHy CBIJOMOCTI MU PO3YMIEMO MOBHE BTIJICHHSI CYKYITHOCTI
IHAMBIIya IbHUX TMATepHIB (DYHKIIIOHYBAHHS IMCUXOCEMAaHTHUYHUX MEXaHi3MiB, PE3yJIbTaTOM
YOro € NepeTBOPEHHS NEPLENTUBHOTO TOCBIY 1HAMBIIA Y CTPYKTYPOBaHY CUCTEMY 3HAUEHb.

Mera crarti nmnonsrae |y pEeKOHCTPYIOBaHHI  JIIHTBOKOTHITMBHHUX  MoOjenei
17IIOCUKPAaTUYHOI PeabHOCTI MEPCOHAXIB JOCII)KYBaHUX TBOPIB Ha OCHOBI BUSIBJICHOIO Y
BepOaJIbHOMY KOHTEKCTI MaTepHy CHPUMHATTS HUMM SBUII Ta MOAIM 30BHIIIHBOTO, XOY 1

GIKIIIHOTO CBITY.
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I ———
Buxkinag ocHoBHOro wmarepiajy MW OOIPYHTYBaHHSI OTPUMAHHUX pe3yJIbTATIiB
AocyiTKeHHsi. Po3MIsTHEMO  JTHTBOTEKCTYallbHI  TpOEKIii  Cy0’€KTHBHOI  pecemioTH3artii
JIMCHOCTI BUIIE3TaAaHuX MEPCOHAXKIB Y MONEPEAHBO HaBeIEHIH MOCIiI0BHOCTI.
1. IntpocnektuBHi pemapku Centimyca CmiTa Aal0Th 3MOTY CHOCTEpIraTh HaJaMIipHY

EMOIIIiHY MIHJIMBICTB: Bia eWdopii Ta TineponTUMICTUYHOI OIIHKA OTOYEHHS 0 TJIMOOKO1

aernpecii 3 cyinumaapHuMu Hamipamu: “...this beauty, this exquisite beauty, and tears filled

his eyes as he looked at the smoke words languishing and melting in the sky and bestowing

upon him in their inexhaustible charity and laughing goodness...”; “...this killing oneself,
how does one set about it, with a table knife, uglily, with floods of blood, — by sucking a
gaspipe?” (Tyt i mami muroBaHo 3a ejaekrpoHHHM mkepenom (Woolf), nmocunanus Ha TBip
nojgaroThest y ayxkkax — (MD)). MortuBu 6inossipHOi J1aOUIbHOCTI, CTPHUOKOIOIIOHOCTI
MICUXOJIOTIYHUX CTaHIB y 300pakeHHI CyO’ €KTHBHHX IepexuBanb CentiMyca J03BOJISIOTH
MPUITYCKaTH aBTOPCbKY CHOpOOYy 1MITyBaTW sIBUIE, BiAOME Y HayKOBOMY O0OIry K
Maniakanvro-0enpecusHuil posnao (abo Ginonspuuil agpexmusnuii posnad) (baeixep, 1995).
JIiHrBOTEeKCTYyajbHAa TPOEKIis JOMIHAHTHUX MEHTAJIbHO-TICUXOJIOTIYHUAX SIBHUI EKCIUTIKYE

ITIOCHHKPATUIHY KOCHIMUBHY MOOelb CHpulinamms OiticHocmi BUIIE3TaJaHOTO TIEPCOHAKA,

sKa SBJSE CO00I0 Cy0’€KTUBHY peceMiOTH3aIli0 JIHCHOCTI 3a A3epKabHUM MaTEPHOM ABOX
KOTHITUBHUX KOMIUJIEKCHUX KOHCTENSIIN: MmaHiakanvHoi xoncmenayii ta i “HeraTuBy” —
OdenpecusHoi koncmenayii. DBIMONSPHICT, BUIICHABEACHUX TICUXOJOTIYHUX SBHUII Ta iX
MaHiakajabHa a0o0 JenpecruBHA MAPKOBAHICTh B1IOUTI y Gadysi nepexuBaHb NepcoHaxa. Tak,
y MaHiakaJbHOMY cTaHi MoBjieHHA CenriMyca (BHYTpILIHE 1 30BHILIHE) NEpeHaCHYECHE
TINepONTUMICTUYHUMH  1I€SIMHM, aKCIOJOTIYHMI acCleKT BHCIOBIIOBaHb MaHi(ecTye

Trinepro3uTUBHY OLIHKY TEPIEITHBHOrO J0CBiny: “...trees are alive; next there is no crime;

next love, universal love”; “...that was the truth now. Beauty was everywhere” (MD). V¥ crani

Jenpecii CIOCTEpiraeMo TPOTHIICKHE SBHILNE — TCUXOEMOIliiHE MiAHECEHHS 3MIHIOE€ThCS
rineprnecuMi3aMOM Ta 30CEPEKCHHSIM Ha HETaTMBHUX aclieKTax mojii Ta ssuni: “The world

wavered and quivered and threatened to burst into flames. It is | who am blocking the way, he

thought. Was he not being looked at and pointed at; was he not weighted there, rooted to the

pavement” (MD).

2. Toctpi ncuxoruuHi ctanu Bipmpkunii KaninreM (mani y TEeKCTi CTaTTi HUTOBAHO 3a

mxeperaom (Ward: 1946), mocunaHHs Ha TBip MOJAOTHCS Y AY)KKaX i3 3a3HAUYCHHIM CTOPIHKA
— (SP: ...)) uepryroThcs 31 CHOMOAIOHUMH CTaHAMH Jepeaizallii, mepeOyBarouu y SKUX BOHA
nepeXuBae MO/IBiiiHE OPIEHTYBaHHS K Y HAaBKOJIMIIHIM CUTYaIlil, TaK 1y BIacHi MepcoHi, 110

CYIPOBOJDKYEThCS BPOXKECHHSM TIepEIUTiTaHHS T00AYeHOT0 YBI CHI 3 pearisimu xutTs: “Robert
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is real, but | and the time are dreams” (SP: 102); “Did | imagine the picnic with him? |

remember it clearly, but sometimes you remember a dream clearly [...] 1 no longer can be

sure of things” (SP: 104); “So now she lay awake. Or, in her dream, she thought herself
awake” (SP: 105).

3. Hesin I'piH, moTpanuBIIM 10 TCHUXIATPUYHOI JIKAapHI 3 HEBPO30OM HAaB’S3JIMBUX
CTaHiB, 0AYUTh PEKYPEHTHI HIYHI KOIIMAapH, y SIKUX T'OJMHHUKH, 3aMiCTh 3BUYHOI (QPYHKIIT
BUMIPIOBaHHS 4Yacy, IOCTalOTh CIPAaBXHIMH 3HAPSISIMH CTpPATH: TOJWUHHI TOIUIKA Ha
nrdepOaaTi MepeTBOPIOIOTHCS HA TUILHOTHUHHI JIIOHETH, & CTPIJIKA — Ha Jie3a JUIs BIATHHAHHS
TOJIOBH (Jaji y TEKCTi crarTi mutoBaHo 3a jpkepenoM (Rubin 1961), mocuianHs Ha TBIp
MOJAI0ThCS Y AyXKax 13 3a3HadeHHsM cropinku — (LD: ...)): “There is a big clock on a spike
[...] there are holes throughout the face to accommodate the heads of people [...] the large

hand, minute by minute, cuts through each neck cutting off heads” (LD: 10). Hiuni sxkaxitts,

ski cam JleBiq Ha3uBae “CHOBUAIHHAMHU TOJMHHUKOBOI ctpatu’ (clock execution dreams)
PENpe3eHTYIOTh MPOIeC iHTEerpalii KOTHITUBHUX KOHCTENSIIA JIBOX TICHXOJOTIYHUX SIBUIIL:
manamoghobii Ta Xxpornomauii, mepiie 3 AKX y Oagpopomy crTaHi cBimomocTi [leBiga
BUTICHSAETHCS 1 “MacKyeTbcs”’ OpyruM. Tak, OAep UMICTh KOHLEIMIIEI0 IUIMHHOCTI dYacy
3mymye JleBima MHUCIUTH “TOJNMHHUKOBUMH KaTETOpisIMH’: aHTUMATIA 70 JIIOJUHU
IHTPOCHIEKTUBHO TPaHC(HOPMYETHCS Yy MPUNYLUIEHHS HAsABHOCTI Ha 3al SCTI HENpUATENs
KITYEBOTO aMEepHKaHChKOTo rofuHHHMKa 3 Mikki Maycom: “Probably wears an American
watch — a Mickey-Mouse American watch. No accuracy in that man — no precision — clumsy,

stupid clumsy” (LD: 29).

PexypeHTHI ceMM HEYNUHHOCTI, HEBIJIBOPOTHOCTI YacCOBOI'O IMOCTYNY YBHMPAa3HIOIOTh

BIUYTTSI HaB' S3aHOCTI MO/ Ta SBHII 330BHI, BCyleped BoJIi epcoHaxka: “...and time slowly,
slowly cuts us down — and there is no stopping it — no slowing it. [...] There is no escape”
(LD: 12).

ExcreHcuBHE BKHMBaHHS y TOOYTOBOMY CHUIKYBaHHI CIEI1ali30BaHOi TEPMIHOJIOTTYHOT
JIEKCHKH, 30KpeMa XOpOJIOTIUHOI Ta METPOJIOTIYHO1, EKCIIIKYe MEXaHICTUYHY KapTHHY CBITY
nepconaxa: “Do you know what kind of eccentric it [the watch. — 1. B.] uses?” — “Eccentric?”
— “Yes — the rotor, the winding gear [...] probably on a one-hundred-and-eighty-degree
track” (LD: 9);

29 ¢

[NneprpagyanbHa JEKCHKA 3 CEMAaHTUYHUMH JTOMIHAHTAMHU “‘TOYHICTH” “‘ITOCKOHAIICTB”,
a TaKOX HaJyXMBAaHHS TaK 3BaHUX ‘‘Bceoxornmroroumx ciiB”, “allness words” (all, utmost,

ever) BigoOpaskae MOJISIPHICTh KOTHITUBHOI MOJIEII CIPUAHSTTS AilicHOCTi: “The timepiece to
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me, if it is a master timepiece, is a creation symbolizing the utmost skill and artistry. Think of

the effort and skill involved in creating a clock that is nearly absolutely accurate [...] to

measure this ever-moving, ever-changing, and not changing at all — this most terrifying
dimension of all — Time” (LD: 17).

4. CroTBOpeHE CHPUUHSTTS IIMCHOCTI, 3yMOBJICHE MOTHMApEHHM CTAaHOM CB1JIOMOCTI
Payns Jltoka, 00’€KTHBYEThCA Yy TMepioocoOoBii HapatuBHIA (opmi. 3ooramonuHarii €
XapaKkTepHUMH JUTs MecKaimiHoBoro ricuxo3y (briefixep, 1995), omnak pemapku Payms (mami y
TEKCTI CTAaTTi IUTOBaHO 3a Jpkepeniom (Thompson, 1998), mocunanHs Ha TBIp MOJAIOTHCS Y
AyXKKax i3 3a3HadeHHsaM cropinku — (FLLV: ...)), ki MicTaTh KOHCTaTarifo GakTy Oe3yIMUHHOrO
BKHMBaHHS II1J1 4ac MOJIOPOXKI He TUIBKU MECKaliHy, aie i kokainy, JIC/I, ebdipy, anpenoxpomy,

amiTHITpaTy, KaHabioiniB Ta amkoroiio (“I took the blotter and ate it” (FLLV: 21); “By this

time the drink was beginning to cut the acid and my hallucinations were down to a tolerable
level” (FLLV: 27); “My idea was to [...] smoke my last big chunk of Singapore Grey” (FLLV:

109)) He mO3BOJISAIOTH 3 YIEBHEHICTIO iMCHTH(IKYBATH PEYOBHHY-Tpirepa TaIrolHUHO3Y,
OIMCAHOT0 Y HIKYETIOJTaHOMY (hparMeHTi TEKCTY:

But when we finally arrived at the Mint Hotel my attorney was unable to cope artfully
with the registration procedure [...] I finally lunged up to the clerk and began babbling. “Hi
there,” I said [...] The Woman's face was changing: swelling, pulsing ...horrible green jowls
and fangs jutting out, the face of a Moray Eel! Deadly poison! | lunged backwards into my
attorney, who gripped my arm as he reached out to take the note. “I’ll handle this,” he said to
the Moray woman. [...] Terrible things were happening all around us. Right next to me a
huge reptile was gnawing on _a woman’s neck, the carpet was a blood — soaked
sponge... We re right in the middle of a fucking reptile zoo! [...] The room service waiter had
a vaguely reptilian cast to his features [...] The only problem now was a gigantic neon sign
outside the window “Look outside,” I said. “Why?” “There’s a big... machine in the sky,
...some kind of electric snake coming straight at us” [...] “You bastard,” he said. “I left you
alone for three minutes! You scared the shit out of those people! Waving that goddamn marlin
spike around and yelling about reptiles” (FLLV: 24).

PosrnsiHemMo Te, SKMM YMHOM BiIOYBA€ThCA pPECEeMIOTH3AIlS JIHCHOCTI Ta sIKI came
MEHTaJIbHI MPOLECH 1HAYKYIOTh KOHKPETHI MeTaMop(}o3u CEHCY y CBIIOMOCTI JIIOAMHHU, sKa
nepedyBae y cmawni HAPKOMUYHO2O CH SIHIHHA SK y OJHOMY 3 HAMIBCBIJOMHUX CTaHiB.
[Tcux0MOT1YHOI MOJATBHICTIO HAPKOCII SHIHHS € TICMXOJOTIYHWUN KOH IOHKTHB, TOOTO IIe
CTaH CBIJIOMOCTI, 3a SKOTO BOHA 1 PEAIBHICTh TOB’S3aHI BITHOIICHHSIM B3a€EMHOL
HezanexHocTi (Kanina 2010: 44): 3aMicTh COpUAHATTS 30BHILIHBOI PEAbHOCTI BiIOYBAEThCS
yacTKoBa a00 TMOBHA EKCTPAeKIis ICHXIYHOI peanbHOCTI cy0 ekTa. Tak, KOMIUIEKCHI
TaIIOIIMHO3M  XBOpUX Ha MIM30(pEHi0 Ta JoJed, SKI CTPaXJalTb alKOroji3MOM
KapJIMHAIBHO 1e(POpMYIOTh MIACHICTh: MpU mu30dpeHii XxBopi 0ayaTh Ta 4ylOTh T€, YOTO HE

iCHye, 1HOAI y HHUX 3’SIBIISIETbCS BPAXKEHHS, IO BOHHU IE€PEBEPTAIOTbCA Yy TOBITPI,

50



Turionoria MosHUX 3HaveHs y AIGXPOHIYHOMY Ta 3icTaBHOMy acriektax. - Burnyck 30. - 2015

I ——
BinOyBaroThesa 3emuietpycu (Hampeenkxo 2011: 159); nmpu Oumiii rapsymi y XBOpOro OKpim
30pOBUX 300MOP(QHUX TATIOIHMHALIN (KOMax, IpiOHUX TBApHH, ALIIPOK, MHUIIEH, ITypiB, 3Miil)
CIIOCTEPIraloThCsl BepOaNbHI TAIIONUHAINI, BOHM YYKOTh TOJIOCH, SKi oOOpaxaroTh i
MOTPOXKYIOTh, JIAIOTH 3a MHUALITBO a00 CIIEPEYArOTHCS MK 00010 (TaM camo: 283).

Cyasiuu 3 BUILIEHABEICHOTO (hparMeHTa, mMemaghopuszayis CIpuAMaHUX MOMINA Ta SBUIIL
30BHIIIHBOTO CBITY Y CBIJOMOCTI NEpPCOHa)Ka BiIOYBAETHCSA 3a MPUHIUIIOM EKCTPAEKLII —
BHYTPIIIHI 3MiHM CHPHAHATTS KOHBEPTYIOTBHCS y aedopMaliiro, a TOYHImEe 300MOPQIHT
30BHIIIHHOTO OTOYCHHS 1 Mae B OCHOBI METOHIMIUHI TEPEHECEHHs (3aMIIEHHS): comeb
Minm (the Mint Hotel) mocrae y cBinomocti Payns mepapiymom (reptile zoo), npayisnuys
peyenyii (the clerk) — mypenosum syepem (a Moray Eel), npayienuxu ma sionouusaioui y
eomeni (the room service waitor, the people) — penmunismu (reptiles), neonosa pexnamna
susicka 3a sixnom (neon sign outside the window) — “ezexmposmicio” (electric snake). Takum
YHHOM, MAaKpOKOHTEKCT  BHUIICHABEJCHOTO  KOMIUIEKCY  300MeMmOHiMill  €KCIUTIKYE
s0omemagopuuny diady DRUGS INTOXICATION IS VISITING A REPTILE ZOO N
SOBRIETY IS A REPTILE WORLD, 110 B cBOO 4epry IOLiILHO BUSHAYUTH SIK 300MOpPHA

Mmemapmonimis, abo 30omemadhmonimis.

5. IntpocnexktuBHi pemapku Ockapa lennma (mami y TeKCTi CTaTTi IUTOBAHO 3a
mxepenom (Foer 2005), mocuinaHHs Ha TBip TOAAIOTHCS Y TYXKKaxX i3 3a3HAYCHHSIM CTOPIHKU —
(ELIC: ...)) cBiguaTh mpo 30CEPEIKEHHS IMAriHAaTHBHOTO Ta EMOIITHOTO aCIHEKTiB MCUXIYHOT
cepu mepcoHaka Ha MEPEKUBAHHAXK, OB s3aHUX 3 ncuxiynoro tpaBmoro: “If 1 could know

how he [Dad — I. B.] died, exactly how he died, | wouldn't have to invent him dying inside an

elevator that was stuck between floors [...] and 1 wouldn't have to imagine him trying to

crawl down the outside of the building, [...] or trying to use a tablecloth as a parachute, like

some of the people who were in Windows on the World actually did” (ELIC: 257).
PexypeHTHICTP TpaBMaTHYHUX TIEPEKHBAaHb, HAaB S3UBUX JYMOK Ta CIOTQJiB Yy
JIHTBOTEKCTyalIbHIN penpe3eHTalii cy0d’ eKTUBHOI MICUXIYHOI peasibHOCTI OcKapa J03BOJISIOTh
IPUITYCKaTH aBTOPCbKY CHpoOy IMITyBaTH sIBHILNE, BiIOME Yy HayKOBOMY 00iry sk
nocmmpasmamuunuii cmpecogutl posnad (bnetixep 1995), a Tounime nocm-9/11 cmpecosuii
po371a0, IKUM HallMEHOBaHO KOJUIEKTUBHO-TICUXOJIOTTYHY TPaBMY aMEPUKaHChKOI CBIOMOCTI,
nepexuty 11 Bepecns 2001 poky.

JliHTBOTEKCTyalbHA  TPOEKINiST  JOMIHAHTHUX  MEHTAJIbHO-TICUXOJIOTIYHUX  SIBHII

eKCIUTIKYE 1TIOCUHKPATUYHY KOSHIMUBHY MOOelb CHputiHamms Oitichocmi BUILE3TalaHOTO

IepCOHaxa, sKa SBJsie cO00I0 CYO’€KTHBHY pPECeMIOTH3aIlil0 AIMCHOCTI 3a MAaTEPHOM JBOX
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Benpurax I.[]. JliHrsoxorHimsHa moAdesib [BIOCHUHKPATUYHOI MCUXIYHOI peasibHOCTI rnepcoHaxa (Ha
marepiasii GHIr7IOMOBHOIO XyAO0XKHLOIro ANCKYpPCY)

KOTHITUBHMX KOMIUIEKCHUX KOHCTemsmin: (1) ¢oobitinoi xoncmensayii ta (2) obcecusnoi
KOHCMenayii.

1) ®obiina roncmenayis. Icnamoghobis, 30Kkpema CcTpax TMepel MyCyJIbMaHaMH,
TOOPMU Y THOpOaHaxX, 4YOJOBIKAMH 3 ByCaMH, CTpax IIepe]] BHUCSIYAMHU MOCTaMU
(eedpupoghobisn), Hamaau MaHIKK i Yac KOPUCTYBaHHS JiPTOM (1ighmohobis), 60sA3HE TUMY,
dbeepBepkiB (nipoghobis), crpax mnepen Mikpodamu Ta Opynom (8epminoghobis) niTakiB
(asiaghobist), TOMOCTIB, CTPax OMUHUTHUCS MOOIHU3Y XMapouoca (6amogobis) Ta iHII CTpaxu

METOHIMIYHO BiJI3EPKAIOIOTh MOJIEBICTh TEpOpUCTUYHOTO akTy 11 BepecHs: “There was a

lot of stuff that made me panicky, like suspension bridges, germs, airplanes, fireworks, [...]

scaffolding, sewers and subway grates, bags without owners, shoes, people with mustaches,
smoke, knots, tall buildings, turbans” (ELIC: 36).

2) Obcecusna koncmenayisi. Y BHYTPIIIHBOMY Ta 30BHIIIHBOMY MOBJICHHI Ockapa
MPOCTEXKYIOThCA Taki OOCECHBHI MOTHUBH: HMPOCNEKMUBHI mMa pempOoCneKmusHi oocecii.
IIpocnexmusni obcecii Ockapa MONSIraloTh y AOMIHYBaHHI HaB S3JIMBUX 17eil 3HaliTH, a0o
xo4a 0 “OyTu’ sskomMora OJFIKYE 0 OTOJIONICHOTO MoMepiuM OaThka. OOpaBIIU HA OJHOMY 3
BeOcaiTiB ¢oTo monuHu, mo naxae 3 [liBaiyHoi Bexxi BTLL micnsa araku mepmioro JiTaka,
Ockap 306inbl1ye 300pakeHHs CIIO/IBAIOYHMCh PO3MI3HATH Y pUCaX HEBIJIOMOTO PUCH CBOTO
0aTbka, OJHAK pO3/AUIbHA 3AATHICTh 300pa’KeHHs HE J03BOJIsAE 1ICHTU(IKYBaTH HaBITh
npeameti oxsary: “l printed out the frames from the Portuguese videos and examined them

extremely closely. There's one body that could be him. It's dressed like he was, and when |

magnify it until the pixels are so big that it stops looking like a person, sometimes | can see

glasses. Or | think | can. But | know | probably can't. It's just me wanting it to be him” (ELIC:

257); Pempocnexmueni obcecii Ockapa MaHi(peCTyIOTh HaB SI3JIMBI JyMKH Ta (aHTasil mpo Te,
KM YMHOM MOXKHa Oyso BinBepHyTH cMepTh Oarbka: “What about frozen planes, which

could be safe from heat-seeking missiles? [...] What about skyscrapers made with moving

parts, so they could rearrange themselves when they had to, and even open holes in their
middles for planes to fly through?” (ELIC: 259).

BucHOBKM Ta mepCHeKTMBH MNOAAIBIIOrO AOCTilKeHHsl. [IpoBemeHe mOCITIHKEHHS
JI03BOJISIE 3pOOUTH BHCHOBOK IIPO TepeBard KOTHITUBHOIO MiJAXOMY JO MOBH y PO3KPUTTI
JHTBICTUYHUX 1 CEMAaHTUYHHUX MEXaHi3MiB IPOAYKYBaHHS BHUCIIOBIIOBaHb IEPCOHAXA, SIKUH
nepedyBae y TMOPYymIEHOMY cTaHl cBigoMocTi. [lomimapagurManbHICTh KOTHITHBHOT
JIHTBICTHKH, 30KpeMa MpUMaT I[CHUXOCEMAHTUYHMX METOAIB aHamizdy y BuUOOp1
IHCTpYMEHTAapi0 JOCHIHKEHHS 1HAMBIyalbHOI CUCTEMH 3HA4€Hb MOBHOI OCOOMCTOCTI Ja€e

MOJKJIMBICTh 3[IHCHUTH TPYHTOBHMH yceOIUHMI aHaji3 MOBHOI perpe3eHTallii KOrHITUBHOL
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MOJIeNIl CHPUMHATTS AIMCHOCTI MEpCOHaXa XynokHboro TtBOpy. Crpoba emmipuaHOl
Bepudikanii oOpaHoi KOHIENIIi Ha MPUKIAAl aHATI3Y 1MIOCHHKPATUYHOI JIHTBOKOTHITUBHOI
MOJIeJII 1HIIMX CTaHIB CBIJOMOCTI MEpPCOHAXIB (HANPHUKIIAJ, 1HCOMHII, CTaHl aJIKOTOJHHOTO
JeNipito, OHEHPOimy TOIIO) y AaHTJIOMOBHINH XyIOXKHIH TMpO31 CTAHOBHTH IEPCICKTHUBY
JIOCITIJKSHHSI.
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