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OCOBJMBOCTI EMOIIMHO 3ABAPBJIEHOI TEKCUKH
HA MATEPIAJII POMAHY JIAHU CETTEP®LJIbJ « TPUHALATA KA3KA»

VY crarTi po3rIsAaroThCs OCOOIMBOCTI MPUPOAH 1 (YHKIIIOHYBaHHS €MOIIHHO 3a0apBieHOl
nexcuku Ha matepiaii pomany Jianu Cerrepdinpa « TpuHaauara ka3zka»; cXapakTepU30BaHO TePMi-
HOJIOT1YHUH amapar JoCiipKyBaHoi MpoOIeMH, IPOCTEKEHO POJIb EMOLIKHO 3a0apBIICHOI JIEKCUKU B
XYyJ0KHBOMY TBOP1 Y JIIHI'BOIIPAarMaTHYHOMY BUMipl. AKTYalbHICTh JOCTIIKEHHS MOTUBOBAHA TUM,
110 Ha CHOTOIHIMIHIN JE€HB I POOOTA € MEPIIO0 KOMITJIEKCHOIO CIPOO0I0 BUBYEHHS KaTeropiil eMo-
IIHHOCTI, eKCIPECUBHOCTI 1 OLIIHKU Ha MaTepiaji 3a3HA4€HOT0 TBOPY. 3 OISy Ha TeE, 10 TOTUYHHIMA
poman «TpuHaIIATA Ka3Ka) MICTUTh B COO1 3HAYHHI IJIACT €MOIIIHO 3a0apBIICHOT JICKCHKH, BiH 5B-
J1si€ 0COOIMBY LIHHICTD AJIsL IPOMIOHOBAHOTO JOCIIKEHHSI.

OO0’€KTOM ITOCTI/DKEHHSI BUCTYIAIOTh 3aCO0M BUPAXCHHS KATETOpiii eMOLIHHOCTI Ta OIIHKH,
ki BUKoprcTOBYIOThCS J[. Cerrepdinba B pomani «TpuHamsata kazka». [IpenmeTom goCiipKeHHs €
CEMaHTHYHI, CTPYKTYpPHI Ta (QYHKIIIIHI XapaKTepUCTUKU €MOLIWHUX 1 OLIIHHUX OJUHUIL y JIIHTBO-
nparmatuaHoMy BuMipi. [1ig gac ananizy Hamu Oyno po3risgHyTo 8§13 onuMHUIb, HAWOUIBIT YHCIICH-
HUMH 3 SIKUX € TPYIHU OJUHMIIb, IPEACTABICHUX HA JEKCUYHOMY 1 CTHIIICTUYHOMY piBHAX. HalimeHm
YHCIICHHOIO € Tpymna (OHETUYHOTO PiBHs. B mepcnekTrBax MoJabIIOro JOCHIKEHHS — IMPOBECTH
KOMIUJIEKCHUH 31CTaBHUI aHalli3 eMOTHBHHMX OJMHHIIb Ha MaTepiaii OpUriHally Ta B epeKiIaal yKpa-
THCBKOIO MOBOIO.

AKTYaJILHICTBh JTOCIIDKEHHS 00yMOBJIeHa JAEKUTbKoMa (pakTopamu, Iepil 3a Bce, HeBU3HAYE-
HICTIO TEPMIHOJIOTIYHOTO anapary JOCHiKyBaHOI MpoOsieMu, HEOOX1IHICTIO BHUBUEHHS pOJIi €Mo-
iltHO 3a0apBiIeHO] JIEKCUKU B XYI0’KHBOMY TBODI Y JIIHI'BOIlparmMaTuyHoMy BuMipi. Kpim Toro, Ha
CHOTOJHINTHIN JCHB 1€ JOCIIKEHHS € MEePIIOI KOMIIJIEKCHOI CIIPOO0I0 BUBYEHHS KaTEropid emMo-
LIHHOCTI, EKCIPECUBHOCTI 1 OLIIHKM Ha MaTepiani pomany lianu Cerrepdinba «TpuHaaaTa Ka3kay.
3 ormsiy Ha Te, O FOTUYHUM poMaH «TpuHaIATa Ka3Kay MICTUTh B OO0l 3HAYHUHN TUIaCT eMOLIIHO
3a0apBJIeHOT JIEKCUKH, BiH ABIISI€ OCOOIMBY LIHHICTh B paMKax 3a3Ha4€HOI IUIOMIMHYU JTOCIIIKEHHS.

O0’eKTOM OCIIJKEHHS] BUCTYIAIOTh 3aCO0M BHUPa)KEHHS KaTeropi eMOIIHOCTI Ta OIIHKH,
ak1 BukopuctoBytoTbes [1. Cerrepdinbg B pomani « TpuHagsaTa kazkay.

IIpeaMeToM JOCIIPKEHHS € CEMaHTUYHI, CTPYKTYpHI Ta (QyHKIiIHI XapaKTepUCTUKH €MOLIiii-
HUX 1 OLIHHUX OJMHHULI Y JIIHIBOIIPArMaTUYHOMY BUMII.

Meta po6oTu nosnArae B MpoBeIeHHI KOMIJIEKCHOTO aHalli3y HalOLIbII 3HAUYIIMX €MOIIIHUX
1 OLIIHHUX OJUHUIIL HAa MaTepiaii TBopy 1. Cerrepdinba « TpunaansaTa kazkay.

Jns peanizanii i€l MeTH NIOCTaBJICHI HACTYIHI 3aBAaHHA: 1) MpoaHami3yBaTh i CUCTEMaTH3Y-
BaTH TEPMIHOJOTIUHHUI amapar 3aralbHOTEOPETHYHOTO aHajli3y KaTeropiil eMOIHOCTI Ta OLIHKH,

2) MpOBeCTH BiAOIP €MOMIMHUX 1 OIIHHMX OJWHHIb, IO MICTATHCS B JOCIIIKYBAHOMY TEKCTI;
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3) IOCIHiAMTH CeMaHTHYHi, CTPYKTYpHI Ta (QYHKIIHHI XapaKTEPUCTHKH E€MOIIHHUX 1 OMIHHUX OIH-
HUIb Y YaCTUHOMOBHOMY aCII€KTi Ha yCiX MOBHHX PIBHSX.

Metoau OCHTIKEHHSI BU3HAYAIOTHCS TIOCTABICHOIO METOIO 1 3aBJaHHSIMH, 110 3yMOBHJIU BH-
KOPUCTaHHS €MITIPUYHOTO, OMHCOBOTO, TUCTPUOYTHBHOTO, CTPYKTYPHOTO METOJiB. CTaTUCTHUHUMA
aHaII3 CIIPHUSB JIeTaji3amii JOCTiHKCHHS.

Emorrifino-ekcripecuBHa a00 KOHOTATHBHA JIGKCUKA SBJISE€ COOOI0 JIHTBICTUYHUN (heHOMEH
Oyzap sIKO1 MOBH; IIe OCOOMMBHI KOMIIOHEHT, 3a JOMOMOTOI0 SKOTO BHPAXKAETHCA NCUXIYHUN CTaH
MOBIISI, KOTO CTaBJIEHHS JI0 aJpecaTa MOBJICHHS, 00’ekTa abo mpeamera, TOOTO BCe Te€, IO CKIIaJlae
mety emotrBHOT (yHKii cioBa (Kopyners, 2004). KoHoTaTHBHE 3HAYCHHS CJI0BA TIIYMAYHUTHCS 5K
HOBE BTOPHUHHE 3HAYCHHSI, 1[0 BUHUKAE B MOBJICHHI, a 3 4aCOM 3aCBOIOETHCS MOBOIO (Crasmiii, 2014).

VY npomnoHoBaHii poOOTI TOCHIIKY€ETHCS €MOIIIITHO 3a0apBiieHa JEKCHKa Ha MaTepiaii OpHuri-
Haiy rotudroro pomany M. Cerrepdinba «TpuHagnsaTa ka3kay, SKHA OYOJIUB CITUCOK OecTcesepiB
3a Bepciero New York Times i OyB Ha3BaHHii CydacHHKaMHu «HOBO Jlxkeiin Eiipy.

Poman mikaBuii TuM, 110 3aXOIUIIOE YUTa4ya YXKe 3 MEPIIMX CTOPIHOK. | 3aciyroro 1poro € He
CTUIBKY 3aXOIUTIOIOYHN CHOKET, CKUTBKM MOBA, IO BUKOPHCTOBYETHCS aBTOPOM. YCIM BiJIOMO, IO
CJIOBAa MAIOTh HEMMOBIPHY CHITY. «A SIKIIIO HUMHU MAaHIMYJIIO€ JIFOJMHA yM1JIa 1 OCBIUEHA, 111 CJIOBa 3a-
POCTO MOXYTh B3iTH Bac B mosion» (Cerrepdinba, €. 15). [{ro murary miaKOM MOKHA BBa)KaTH
JEUTMOTHBOM YCbOT'O POMaHY.

Kareropii eMomiifHOCTI 1 OLIHKHM y BCIX MPUPOJHUX MOBaX PEaji3ylOThCS Ha PI3HUX MOBHHX
PIBHSIX 3a JIONMOMOTOI0 PI3HMX MOBHHUX 3ac00iB. [1ix yac miei po6otu Oyno mpoaHaaizoBaHO OUIBIIE
800 MOBHUX OIUHUIIb, IO BIAHOCATHCSA 1O (POHETUYHOTrO, MOP(HOIOTIUHOTO, IEKCUYHOTO 1 CHHTAaK-
CHUYHOT'O MOBHHUX PiBHIB.

Ha ¢onernunomy piBHI B paMKax JIOCHIIPKEHHS Oysio po3riasHyTO 31 JEKCHYHY OAMHMIIIO.
HaiiGimp1m mpeicTaBieHoo rpynor Ha IbOMY PIBHI € TPyIa aKI[EHTyBaHHSI.

3 ornsany Ha Te, Mo «TpuHaALSTA Ka3Ka» BIAHOCUTHCS A0 )KaHPY TOTHYHOI JTiTepaTypH, OCHOB-
HOIO PUCOIO SIKOT € HAasIBHICTh TaK 3BAHOT'O «CACIIEHCY» — ClojkeTHoro HanpyxeHnHs — /1. Cerrepdinba
4acTo BAAETHCA 1O JOJATKOBUX 3acO0iB ISl CTBOPEHHSI TPUBOXKHOI aTMocepH 1 JUIs 3alydeHHS
yBaru 4uTaya /10 KOHKPETHUX MOMIN 1 sBUII. AKIEHTYyallis HOopsi 31 CTyNEeHSIMH MOpIBHSIHHS FOr
longer and longer periods, she had the sense that something had gone wrong with the world (Setter-
field, c. 84); Aurelius seemed even taller and broader than he really was (Setterfield, c. 93); [...] the
shadow of the bay crept nearer and nearer (Setterfield, c. 111) € ocHOBHHUMH CITOCOOaMU CTBOPEHHS
cacnieHcy. BukopucToByro4M iX, aBTOp HarHiTae atMocdepy, CTBOPIOE 3arajJKoOBICTh 1 MPOOYIKYeE

iHTEpec unTaya i, 0TKe, MiJICHITIOE OT0 3aTy4eHICTh B CIOXKETHHIA Xi1 pOMaHy.
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Takoxx Ha (QoHETHUHOMY PIBHI B TEKCTI pPOMaHy 3aCTOCOBAHMM METOJ 3BYKOIMMHCY:
Aaaaaaaaaaaaaaaaaaaaa! (Setterfield, c. 20) i 3BykoBoro BapiroBanus: There was no tap-tap-tap of
Hester’s feet (Setterfield, c. 84). Lli npuitoMn BUKOPHCTOBYIOTHCS B XYI0XKHIH JIiTeparypi i, 30Kpema,
B I[bOMY TBOPI IS TIepeiadi 3ByKOBOI CKJIAJ0OBOI CIOKETY, III0 POOUTH TBIp OLIbII 00’ €MHUM B TUTaHI
BIUTMBY Ha yuTaya. TakuMm 4YMHOM, MiJ Yyac YUTAaHHS POMaHy B Ipolieci 00pa3HOro MUCICHHS BHSIB-
JSIFOTBHCS 3aiSHUMK BCi opraHu 4yTTs. 3ip (mpu ommci mei3axy 3a BIKHOM), ciyx (mpu mepemadi
3BYKiB), cMak (MpH OMHCI BXKUBAHOT i%i1), HIOX (ITpH OIMKCI 3amaxiB), JOTHK (YacTilie MpH OMHUCI TOo-
roau abo B3aemoii mepcoHaxiB). Lle n03BoJjIsiE YMTaueBi MOBHICTIO 3arIMOMTHUCS B TBIp 1 MakcCH-
MaJIbHO BI4YyTH HOTO.

Ha mopdonoriunomy piBHI 3aco0aMU CTBOPEHHSI €MOIIIHHOCTI 1 OLIIHHOCTI BUCTYNAIOTh AEMi-
HYTHBHI cy(dikcu, a came, 3MeHITyBaiibHO-TiecTuBi (Wavelets (Setterfield, c. 4), rivulets (Setterfield,
c. 153), foundling (Setterfield, c. 93)), mo € mocuTh HEXapaKTEPHOI O3HAKOK AHIIIWCHKOI MOBU
B cuity 11 anamituanocTi (Cutenko, 2011). OpHak, Ciix BiA3HAYMTH, [0 YACTillle 3HAYCHHS JIACKH,
MECTIINBOCTI, 3MEHIIIYBAJbHOCTI aBTOPOM MEPEAAI0THCS CHHTAKCUYHUMHE CIIOBOCIIONydeHHIMH tiny,
little, small (tiny room (Setterfield, c. 11), tiny baby (Setterfield, c. 15), small frown (Setterfield,
c. 14), small table (Setterfield, c. 98), little girls (Setterfield, c. 36), little bird (Setterfield, c. 37), a
3Ha4YeHHs MacHBHOCTI (ayrmentatuBHocTi) — big (big house (Setterfield, c. 41), big black cat (Setter-
field, c. 59)), huge (huge bolts (Setterfield, c. 65), huge hand (Setterfield, c. 94)), i grand (grand old
double door (Setterfield, c. 59), grand project (Setterfield, c. 79)).

Haiinommpenimum cnoco6oM ci10BOTBOPY, 0€33anepeyHo XapaKTepHUM JIJIsl aHIJI1HCbKOT MOBH
Ha MOp(OJIOTITYHOMY PiBHI, TocTae 6e3adikCHUIl crocid cI0BOTBOPEHHS. SICKpaBUM MPHUKIAIOM CITy-
T'y€e 3pOIICHHSA, MPU SKOMY MOTHBOBAHE CIIOBO TOTOXXHE CHHTAKCUYHOMY MO€IHAHHIO, HAPUKIAMI:
John-the-dig (Setterfield, c. 38), now-you-see-me-now-you-don't (Setterfield, c. 85), lost-and-found
(Setterfield, c. 85), merry-go-round (Setterfield, c. 159).

Ha nexcuunomy piBHI O/IHI€I0 3 HAHUOUIBIIMX TPy, MPEACTABICHUX Yy TBOpi, € Tpyna TPOIMiB.
Bonu y BenuuesHiil KiNbKOCTI BUKOPUCTOBYIOTHCS aBTOPOM IPOTATOM YChOTO POMaHy, 30Kpema,
B OIKCI MEPCOHAXIB, OTO/M, BHYTPIIIHIX MEPEXKHUBAHb TOLIO.

Tak, numie B o1HOMY (parMeHTi ONKCY 30BHIIIHOCTI 3HAMEHUTOI NMUcbMeHHUL1 Binu BinTep,
J. Cetrepdisibl BAKOPUCTOBYE IiKaBe MOETHAHHS €IITETiB, MeTadopu, rimepdoi i amo3ii: It is only
an advertising photograph pasted on a billboard in a railway station, buz to my mind’s eye it has the
impassive grandeur of long-forgotten queens and deities carved into rock faces by ancient civiliza-
tions (Setterfield, c. 5).
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[Ile omHUM HACHYEHUM TpPOINaMHU IPHKJIAJOM € OMHUC POJIi IIpaBau 1 OpexHi, skuid Bima Biatep
HaBOJUTh HA CAMOMY TOYaTKy KHHTH, 1€ B OJHOMY pE€UeHHI CKOMOIHOBAHO JCKIJIbKA CIITETIB 1 Me-
tadop: What succor, what consolation is there in truth, compared to a story? What good is truth, at
midnight, in the dark, when the wind is roaring like a bear in the chimney? When the lightning
strikes shadows on the bedroom wall and the rain taps at the window with its long fingernails? No.
When fear and cold make a statue of you in your bed, do not expect hard-boned and fies hless truth
to come running to your aid. What you need are the plump comforts of a story. The soothing, rocking
safety of a lie (Setterfield, c. 3).

Haii6inp11 BUKOPHCTOBYBaHMMH TpOIIaMH B pOMaHi € emiteTy, 3a gonomororo sikux J1. Cerrep-
¢biapa 300pakye npeaAMeTH 1 J1ii OIbI OapBHUCTO 1 ICKPABO, TUM CAMUM CTBOPIOIOYHU JKUBE YSIBICHHS
po MpoYMTaHe, HAOMMKAIOYH YnTada 70 OaueHHs aBTopa. EmiTeTn HamaoTh TBOPY XYI0KHBOT SICK-
PaBOCTI, MIJCHIIOIOTH O0Pa3HICTh MOBH 1, BIAOBITHO, BILTUBAIOTH HA €MOIIHHE CIIPUAHATTS YATAYA.

VY «TpuHaauATIi Kas3ii» emniTeTd BUKOPUCTaHI aBTOPOM B OCHOBHOMY 3aJ1sl: 1) OIUCY Xapak-
TepHuX puc abo o3Hak mpeamera: Although the style of the writing was old-fashioned, my first im-
pression was that it had been written by a child (Setterfield, c. 2); Simple little stories really, not
much to them (Setterfield, c. 3); 2) «oxxusnenns» npeamera: [...] do not expect hard-boned and flesh-
less truth to come running to your aid (Setterfield, c. 3); stillborn characters (Setterfield, c. 3);
3) ctBopenns HeoOximHoi armocdepu: | felt a strange sensation inside. Like the past coming to life.
The watery stirring of a previous life turning in my belly, creating a tide that rose in my veins and
sent cool wavelets to lap at my temples. The ghastly excitement of it (Setterfield, c. 4); 4) bopmyBanHs
y 4MTaviB CBOET JYMKH PO OMUCYBaHy Mojit0 abo mepconaxa: | was aware naturally of the various
epithets that usually came attached to her name: England s best-loved writer; our century’s Dickens;
the world 's most famous living author; and so on (Setterfield, c. 5).

Kpim emirtertiB, TekeT « TpuHaasaTOi Ka3ku» HAaOBHEHUH Oe3niydio MeTadop, sKi TaK camo, K
eMiTeTH, CTBOPIOIOTH 0OPA3HICTh TBOPY Ta MOr0 HEMOBTOPHY XYIOKHIO CBO€piAHICTh. [1i yac anami-
3y poMaHy Oyinu BUALIEHI HaCTymHI rpymnu Metadop: 1) 3a moxiOHicTio dyHKIii: Sometimes | wonder
what he makes of his role as guardian of the bookshop keys (Setterfield, c. 2); 2) 3a moaiGHicTO
ominku: A Kind heart to go with the wise head on her shoulders (Setterfield, c. 116); 3) 3a moxi6-
uictro aii: Wind themselves around your limbs like spider silk, and when you are so enthralled you
cannot move, they pierce your skin, enter your blood, numb your thoughts.? (Setterfield, c. 5).

VY TEeKCTI TOCIIIKYBAaHOTO MaTepialy TaKOXK 3yCTPIUa€eThCs TpyIia aBTOPChKUX MeTadop: OomicHa
XBOpoOa, sika MOBIILHO BOMBA€E MUCHMEHHUIIIO, aBTOPOM OIKCYETHCS K BOBK: That black beast that

gnaws at my bones whenever he gets a chance. He loiters in corners and behind doors most of the time,
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because he’s afraid of these. She indicated the white pills on the table beside her. But they do not last
forever. It's nearly twelve and they are wearing off. He is sniffing at my neck (Setterfield, c. 48).

Y kareropii MeTadop HiTKO BHIUISETHCS 1€ OJUH JIITEPATYpHHUI TPOIl — TEKCT pOMaHy Oara-
TUI Ha yocoOneHHs. 3okpema, B onuci neizaxis J{. CeTrepdinba nepeHOCUTh JIIOICHKI BIACTUBOCTI
Ha HEeXKUBHH MpeaMeT ado SIBUIIE, TAM CAMUM CTBOPIOIOYH SICKpaBi 1 HEMOBTOPHI 00pa3u. Tak, cioBa
MOXYTh «OpaTH B 1mojioH» take you prisoner (Setterfield, c. 4), a kHuru cami «3aJMIIAIOTh Mara3uH
1ie 710 06iaHbo1 nepepsu» before the morning is out, books are gone (Setterfield, c. 5).

Y TBOpI TaKOX 3YCTPIUAETHCS BEJMKA KiTBKICTh METOHIMIN 1 TOPIBHSIHb — TOJIOBHA TEPOTHS
Bumiia aindasit mo «Anaicona, bpoure, Bopacsopty, 'oagin, [ikkency», mop.: A is for Austen, B is
for Bronté, C is for Charles and D is for Dickens (Setterfield, c. 7). Bona «mpo6irae maabIsMH 1o
KOPIHIIX KHHMT, SIK TTiaHicT 1o kiasimrax» ran her fingertips along the spines, like a pianist along his
keyboard (Setterfield, c. 6), a cioBa 3 nUCTIB «HOCHIKCS B ii TOJIOBI, MOMIOHO 10 MTaxa, IO MOTpa-
nuia B MaHcapay» The words from the letter were trapped in my head, trapped, it seemed, beneath
the sloping ceiling of my attic flat, like a bird that has got in down the chimney (Setterfield, c. 11).

Bcei ¢irypu MoBH, SIKMMHU HacHUEHUU TBip, CIyXaTh IJi1 aBTOpa 3ac00aMu PO3KPUTTS CBOTO
XYJ0’)KHBOTO CBITY HAaCTUIbKU AETaJIbHO 1 OapBUCTO, 00 YUTay IMOBHOIO MIpOIO BIIYYB KOXKHY I1O-
IO 1 3p03yMIB KOYKHOT'O OITMCAHOTO MEPCOHAaXka.

Kpim TponiB Ha JIEKCHYHOMY piBHI BUAUISIOTHCS I'pyNnu MpHUCIiB’iB 1 ¢paseosnorizmis. [Ipu-
ciiB’s B «TpuHanuATI Kasli» 3ycTpivaroThCS PIIKO, OJHAK, BOHU BIJIrparOTh BaXKJIHBY POJib Y
CTBOpEHHI 00pa3y mepcoHaxa. Bcim Bimomo, 1o «oui — Bopora ayiai» the eyes are the gateway to
the soul (Setterfield, c. 5), na nymxy Mapraper JIi, ayurn y Bigu Bintep Oyt He Moxe.

@pazeonoriaMu B AaHid poOOTI MpeAcTaBieHl 5 TEMAaTUYHMMHU TpylaMH: 3 KOMIIOHEHTaMH
«TOIIOBAY, «CEPIEY, «ITYMKN», «MICIE», «PYKH» — TUMH, sIKi, Ha HAIy AYMKY, HalO1IbII 4acTO BH-
KOPHCTOBYIOTHCSI aBTOPOM JIJIsl OMCY €MOLIIHHOTO (POHY MEPCOHAXKIB.

Posymosuii niponiec J[. Cerrepdinba onucye, BUKOPUCTOBYIOUN (pa3eosori3Mu 3 KOMIIOHEH-
TaMH «TOJIOBa» 1 «IYMKW»: fo enter one’s head (Setterfield, c. 38), to turn thought in other direction
(Setterfield, c. 74), to reel between two thoughts (Setterfield, c. 106); emoriiiiHi nepexuBaHHs OIH-
CyroThCs (hpazeosiorisMaMu 3 KOMIIOHEHTOM «cepiie» 1 «pyku»: to lose heart over something (Setter-
field, c. 136), to have heart stopped (Setterfield, c. 73). Takox Ha JeKCHYHOMY PiBHI BHAUISIOTHCS
CJIOBa, M0 MAalOTh OI[IHHUI KOMITOHEHT, SIKi JOMOMAaralTh aBTOpPY IMepelaBaTH CTAaBICHHS MEpCOoHa-
’Ka O HABKOJIMIITHBOI J1HCHOCTI.

[[{o10 CTHTICTUYHOTO PiBHS, AaBTOPOM BXKHMBAHHMH 111 OJMH 3aci0 CTBOPEHHS CaCIEHCY — OJHO-

CKJIQJIH1 HETIOBHI PEUYCHHsI, BHKOPUCTAHHS SIKUX JIOTIOMarae HarHitatu arMocepy B HEOOXiTHUX MO-
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menrax: Vide in French means empty. The void. Nothingness (Setterfield, c. 16); | am alone. No name.
No home. No family [Setterfield, c. 162); The ghost child. No mother. No name (Setterfield, c. 154).

Benuka mpencTaBieHICTh Ili€l TPYMU TOSICHIOETBCS THUM, IO 32 KaHPOBOIO HAJEKHICTIO
(«TpunamsTa Ka3Kkay BiTHOCHTHCS 10 XKaHPY HEOTOTHUKHU) MOYYTTSI TPUBOTH TIOBUHHO JOCSATTH iKY
B caMiil KyJbMIHAIl TBOPY 1 TIIBKH Micis — WTH Ha cran. KynbmiHalis B yke 3rayBaHOMY Ma-
Tepiaji BiIOyBa€eThCS y KIHIIEBHUX IJIaBaX.

KpiM onHOCKIAAHUX pEYeHb Ha CTUIIICTUYHOMY PiBHI BHIUISIOTHCA O€3CIONYyYHHKOBICTH i
MOJIICHHICTOH.

ACIHJIETOH HaJa€ PO3MOBiJli JTUHAMIYHOCTI, AOMOMAra€e ONUCYBaTH IIBUIKY 3MIHY MOJIH 1
o6pasis: | hop over fire, step around it, dodge the fire that falls on me from above, brush fire away
with my hands, beat out the fire that grows in my clothes (Setterfield, c. 161); | stumble forward into
the flames, collide with her form, grasp her and pull (Setterfield, c. 161), a monicHHIETOH MiACHIIIOE
Bupasuicte MoBu. Karen and Tom and Aurelius: three sets of eyes all resting on Emma and her sto-
rytelling (Setterfield, c. 168).

B niporiec cTBOpeHHs eMOLIIHOCTI Ha CTHJIICTUYHOMY PiBHI Takox 3aimyueHi: 1) inBepcis: Perhaps
I really am nothing (Setterfield, c. 163); Once upon a time there came to Angelfield a cousin (Setter-
field, c. 150); 2) mosTopu: She wanted to tell me the story before she died; she wanted me to make a
record of it (Setterfield, c. 170); | knew what Hester saw that day she thought she saw a ghost.
I knew the identity of the boy in the garden. | knew who attacked Mrs. Maudsley with a violin. | knew
who killed John-the-dig. | knew who Emmeline was looking for underground (Setterfield, c. 148);
3) cnoBa-inTencudikaropu: His voice had the unmistakable lightness of someone telling something
extremely important (Setterfield, c. 93), Perhaps | really am nothing (Setterfield, c. 163); 4) BctymHe
cioBo: Her psychological state, however, was more difficult to determine (Setterfield, c. 75).

OTtxe, mijg yac aHai3zy HaMu OyJI0 PO3TISIHYTO 813 OUMHUIIE B JIIHTBOIIPArMaTUYHOMY aCTIEKTI,
HAMOIIBII YNCIEHHUMH 3 SIKAX € rpynu OAUHUIb, NPCACTABJICHUX HA JICKCUYHOMY 1 CTI/I.IIiCTI/I‘-IHOMy
piBHsaX. HailiMeHmn kiibkicHOIO € rpyna (oHeTHYHOro piBHA. Bci MOBHI 3aco0u, SIKUMU HaCHYEHUH
poman [lianu Cerrepdinba «TpunHamara kazka», CIyKaTh JIJIs aBTOpa 3ac00aMu PO3KPHUTTSI CBOTO
XYJO0KHBOTO CBITY HACTIJIBKU JE€TalIbHO 1 0apBHUCTO, 3a/J151 TOTO, [00 YKWTa4 MOBHOIO MipOIO BITUYB
KOXHY HO,Z[iIO, 3p03}/'MiB AYUIYy KOKHOI'O OIMMCAHOIO MEpPCOHAXKA, IPOKHUB aTMOC(bpr «CacCIii€HcCa»,
AKOKO HpOHI/ISaHI/Iﬁ BECH TBip.

B mepcnexkTrBax mogagbmioro TOCTIKEHHS — TPOBECTH KOMIUIEKCHUH 31CTABHUM aHAI3 eMO-

TUBHUX OJMHUIL HA MaTepiai OpUTIHATY Ta B IEPEKIaal YKpPaiHCHKOIO MOBOIO.
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Olha Sytenko PECULIARITIES OF EMOTIONALLY COLOURED LEXEMES ON
THE MATERIAL OF DIANE SETTERFIELD’S NOVEL “THE THIRTEENTH TALE”

Summary. The importance of the article is deremined by several factors, first of all, the
uncertainty of the terminology apparatus of the problem under consideration, the necessity to study
the role of emotionally coloured vocabulary in a work of art in the linguopragmatic aspect. In
addition, to date, this work is the first comprehensive attempt to study the categories of emotionality,
expressiveness and evaluation on the material of D. Setterfield’s “The Thirteenth Tale”. Moreover,
taking into account the fact that the Gothic novel “The Thirteenth Tale” contains a significant layer
of emotionally coloured vocabulary, it is of particular value for this study.

The object of the study is the means of expressing the categories of emotionality and
evaluation used by D. Setterfield in the novel “The Thirteenth Tale”. The subject of the study is the
semantic, structural and functional characteristics of the emotional and evaluative units in the
linguopragmatic aspect. The purpose of the work is to conduct a comprehensive analysis of the most
significant emotional and evaluative units on the material of D. Setterfield’s “The Thirteenth Tale”.

The methods of research are determined by the set goal and the tasks that lead to the use of
empirical, descriptive, distributive, structural methods and techniques. During the study, the method
of quantitative calculations is used.

During the analysis 813 units are considered, the most numerous of which are groups of units
represented on the lexical and stylistic levels. The group of phonetic level is the least quantitative.
All linguistic means with which “The Thirteenth Tale” of Diane Setterfild is saturated serve
the author to reveal the artistic world so detailed and colorfully for the reader to fully feel each event,
to understand the soul of each character described, to live the atmosphere of the “suspense” which
penetrates the whole novel. The prospect of the further research consists in conducting a
comprehensive comparative analysis of emotional units on the material of the novel under considera-
tion in origin and Ukrainian translation.
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